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But, Sir, ow 
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too well appriſed, the approba- 
tion of the -1a7y is not always 
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lence of a performance, and that 
Harlequin Sorcerer has been ap- 


plauded as much as any of the 
moſt. celebrated pieces of our 


greateſt dramatic poets ; ſo this 


at 'moſt could only awaken 
my curioſity to ſee the play it-⸗ 


ſelf; which I did on the fixth 


night : And then, in the very 


un Teene, Erith indifference be- 


The firſt" and 

acts ied my entire 
approbation, | the third drew 
my "admiration, and the fourth 
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Jed to find in this piece 


that 


that degree of regularity, {i 
uncommon. on our ſtage. © An 
advan tage, - which, tho' fo 
ſtrongly recommended by the 
fathers of the drama, Ariſtotle 
and Horace, is but little re- 
garded by the moderns, eſpe- 
ally by our ſpectators, poets, 
and critics; to a degree, 
a man would not fail to incur 


our wanton raillery, ſhould he 
venture ſtrictly to obſerve ſuch 
ſtale things, as unity of ac- 
tion, time, and place. The 
reaſons of this vitious taſte are 
too evident. The bulk of the 
ſpectators are too agreeably 
pleaſed with that variety of 
. A3 changes 


ſtrike. dhe fonles,.. that. they 
aguld bear with the practice of 
the capricious - rules of pro- 
„which in part deprive ; 
you of this pleaſure. With this 


their own 1 better judg- 
ment, are forced to comply, 
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as the' firſt are more eaſily 
copied, no wonder a man ſhould 
ſo readily flatter himſelf, he had 
ſucceeded by imitating ſuch pa- 
erns, little g whether 
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he beauties or the faults were 


what he choſe to copy after; 


was capable of copying. 
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But I will not purſue this 
ſubject any farther, as ſo great 
a maſter as yourſelf in the art, 
Sir, will not be ſo apt to value 
elf much on the obſerva- 

tion of the mechanical 
the drama: And as yo 
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had it no other adrantages 0 

| a ſtrict atten- 
to the unity of action, 
and place. 


your Boadicia, is, your hav- 


ing ſhewn yourſelf fo perfectly 
well acquainted with the heart, 
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ſo great a maſter in the 


age of the paſſions, our 
taſte ſo generally running into 
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Gtaplicity-i is 3 as a lover, 
declaring his paſſion. to his miſ—- 
treſs; expreſſing, the time of 
the day, or when he is in the 
pangs of death, &c. But you, 
Sir, have taken care to put 
£ ſuch words into the mouth of 
your heroes, as every man in his 
ſober ſenſes, never fails on ſuch 
occaſions to [employ in com- 
mon life. And ſure I am, it 
is a harder task to obſerve. 
: throughout. a play, the contrary 
to what Horace 9 88 _ 
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. So, in like manner, the art 
of making poetical deſcriptions, 
either the immediate, or by | 
ſimilies, called the piureſque 
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in poetry (the fort, or diſtin- 
g character of Shake 


is deemed by many the 
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ingly and with caution to be 


a efſe poemata: dulcia ſunto, 
E quocung; volent, animum auditoris agunto. 


at you 
have exhibited to admiration in 
your charming Boadicia. When 
the frantic Icenian queen, yet 
of exalted ſentiments, avails 
herſelf of all the advantages her 
victory over the Romans had 
given her, to wrack her ven- 
geance on her enemies, who 
had wantonly and without cauſe, 
ſtript her of her dominions, and 
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done her the moſt ſenſible out- 
nges, her reſolution of putting 
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grateful and gentle Venuſia, in 
terceeding for he life of choc * 


who had feſeued the queen's 
daughter from death or brutal 
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hope for. But how agrecable 
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was my furpriſe | when 1 in the 
fourth and fifth acts I heard the 


tendereſt of husbanc 5 not on 


preparing for death, but Exhort- 
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g to it his fond wife ; a wo- 
man as gentle as virtuous in her 
character; ; and not only Go, but 
iching out to bet tie fatal 
bowl, which te, out of tender 
niels for her, perſuades her to 
drink, and the: out of regard to 
him, readily” 6 obeys. How ſur- 
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7 affection, ny” the moſt heroio 
apprehenſions of dil grace: And, 
on the other, between that na- 
tural ſoſtneſs of the ſex, and 
the fondeſt regard for a huſ- 
band; : who, out of love, pro- 


Poſes to his wife what ſhe could 
never have expected from the 


enemies of her country, the 
Romans]! This great art of ex- 
preſſing the paſſions, is, cer- 
tainly, the principal thing in its 
kind. And were not you, Sir, 


Sinks of Boadicia, I ſhould not. 
ſcruple to doubt your own ca- 


N of imitating it. PRA 
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ion it ſhould not: But I 
1 preſumed ſome incidents | 
might have intervened to have 
bious. I imagined a plot, and 
| My preſumption for the victory 1 
falling to the Romans, be- 
came in every act the more pro- 
| bable; till at laſt, in the con- 
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cluſion of the play, the . pro- 
bability was changed to cer- ; 
tainty, without ever once hav- 
ipg occaſion to queſtion | my- 
ſelf, as at moſt other repreſen- 
tations of plays. How will 
matters turm out now ? -— 1 
cannot for my life ſee what the 
Me will be.---Will it come out 

: fo ? -— By no means; here we 
have a freſb mncident. -— But 
what turn will it take now ? c. 


But, thought I with myſelf, 
how is it poſlible, that, not- 
withſtanding I ſhould be ſo 


agreeably entertained at the re- 


preſentation, and not have once 


perceived the want of a plot, 


without which no play 
ever pleaſed me But the lively 


impreſſions, Sir, which the 
principal characters of your 
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play had made on my mind, 
and which continued to pro- 
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Yogate, as it were, the repre. 
ſentation of them on my ſpi- 
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well-conducted characters, to- 
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part of a good play, ſo v 
much, and almoſt as indiſ- 
ble in it, and alſo ſeldom 
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or ever wanting in any of 
our plays, I was apprehenſive 
that your tragedy, notwithſtand- 
ing the great reception it met 
with, might yet be attacked 
by the critics on the ſcore of 
d I ſhould be 
ie firſt to defend it againſt this 


1 „  attak, 


ſtill of the opinion, that 


plwKkwͤt is ſo far from 
good play, that it 
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convinced you, Sir, that I am 


as ſenſible of the excellence of 
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| freedom, as what I have hi- 


therto ſaid will, I hope, have 


Your play, as any of the 
warmeſt advocates for it. 


| Each ſeveral fort of poem 


has its own peculiar charac- 


ter, diſtinguiſhing it from all 


n, the! d | 
the expreſſion of the ſofter. 


paſſions. Satire, a picture of 
the ridiculous failings of man- 
kind. The dogmatical poem, 

3 8 the 


1281 
the exhibition of a ſcience or art, 


or a part of either, in a poetical 
dreſs. The apologue or fable, 
the repreſentation of a ſingle 
human failing, by the fiction of 
a ſingle incident. The ana- 
creontic ode, a poetical, in ge- 
nious, and facetious conceit on 
love or on wine. The epopee, 
a full poetical deſeri ption of a 
great action, conducted with 
difficulty, &c. Plays are alſo 
a ſpecies of poetry, whether in 
verſe or in proſe: : And they 
00 muſt have their peculiar 

| character, 
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7 And wherein does. this cha- 
racter conſiſt ? Is a poem made 
up of a ſet of connected dia- 
logues, to be called a play? 
We have many ſuch dialogu es, 
but none of them has hitherto 
been ever taken for a play. 
What can be the reaſon ? 

e tleſs the very ſame, that 
A picture is not a 
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a march a concert; nor ah 
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If then not eyery ſet « 
ſo full of 
of the paſſions, and of | 
of the moſt impart: Y 
= dents At leaft, no ſuch # — 
. pellation has hitherto been ap- 
plied to ſuch dialogues. For, 
- | at this rate, ſcarce a piece f 
| political hiſtory, couched in. the aq 54 
” way of queſtion and - anſwer, M 


but might, . by 4 f CW alte- 
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| NS, be | 
d to a play: For, a de. 
17 50 : termi- 
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terminate number of perſons, | 


diſcourſing together, cannot 
poſſibly be the diſtinguiſhing 


characteriſtic of a play from'a 


dialogue. Does it then conſiſt 


in” the repreſentation on the 


ſage ? No dramatic poet 


will ever allow that his per- 


formance firſt turns to a play 
on the ſtage, any more than 


gold firſt t turns to ___ in the 
mint. | | 


That a play muſt be a dia- 


8 logue, or rather indeed a com- 
"ad of dialogues, i is unqueſ- 


tionable, 


of i tionable, and needs no proof. 
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| But then what is it that proper. 
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makes a connection or com- 
poſition of dialogues to be a 
play? Not the fine thoughts 
contained in the dialogues, nor 
the natural expreſſions of th | 
paſſions, nor the repreſenta 
pb” tion of human. -virtues and 
. vices, and their various effects: 
Not the diviſion of theſe dia- 
logues into acts and ſcenes, 
nor their repreſentation on the 
ſtage. What then? Undoubt-. 
edly no other than what we | 
| meet with in all plays, which 


with a"! compoſition or ſet 


For, without the 


play wo d be a narration, 
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neceſſary to declare your ſen- 


timents on this head. But I 
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= : alledge, Mr. 11] 
3 owns Mr. Glover's play 
to be excellent ; Det regrets, it is 
| 10 play. I ſee not that theſe al. 
legations are quite ſo contradic- 
"= | tory as they appear to be. I 
| own Boadicia is an excellent 
| | poem: From whi 
| that ſhould it be proved from 
| the proper principles, or by ap- 
[| ing to your example, that 
the plot is no eſſential part of 
| a play, it muſt be ackowledged 
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*|- an excellent tragedy. 7 2 05 5 
in regard to the notions hi- 
therto entertained, and the ne 1 
dels we have of plays, yourper- 
formance could not be called a 1 
play, would not the hon out 
| | be the greater P viz. that you — 
had deviſed a new and ini- | 
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culatly he Aramaic) 18 un- 
doubtedly y one, as an eſſent 

conſtituent part. © From it you 
Would have perceived, What 
pleaſure com plication, combined 
with ſimplicity in pictures, 
dates, and buildings, conveys 
to the mind of © the beholder, 
by g the : cager” purſuit it of the 
| buly and curious 96. Ia In m 15 
| opinion, this 1s with equal right | 
to be ſaid of poeſy, particu- 
1 ly the Urarhatie," Should'3 you 
Aledge, wr * that this pleafure 
could be Attained in plays by 
the compa; -of- well” . Expreſſed 
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paſſions, I would beg leave to 
Y anſwer, that it is attained Kill 


” more, when, belides, you add 


the variety of oppoſite inci- | 


dents tendin 8. to one common 
point. A ching not to be de- 
nied. Would we not deprive 


the beſt dram: atic performances 


of, all ages and countries, of 


their greateſt beauties and, er 
cellence 7 5 
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ducted incidents hinders ſo lit 
tle the variety of well-expreſſed 


paſſions, that, in my opinion, | 
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Ades, according to the circum” 
ſtances of the principal 8 fable, 15 
be proba ble too. For, not 
every thing that actually is, 
is therefore probable. And 1 
thus entirely reject a plot made 
of improbable incidents. 
. the it be a. difficulty 
to connect e Y ooſit 
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